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Susan Werner
Kicking The Beehive
CHICAGO, IL

 “Stirring up trouble where she can”
Fans of folk staple Susan Werner might dou-

ble-check their disc when first placing Kicking 
The Beehive in the stereo. Sure, that unmistakable 
voice is Werner’s, but these songs are unlike any-
thing she’s turned out before. Never a stranger to 
innovation, Werner’s most recent releases include 
Classics, a cover album featuring orchestral 
arrangements, The Gospel Truth, which Werner 
describes as agnostic gospel music, and 2004’s I 
Can’t Be New, which featured songs written in the 
style of The Great American Songbook. 

Kicking The Beehive somehow manages to sur-
pass all expectations, even with such big shoes to fill. 
It’s part rockabilly, part blues, part Americana. The 
pulse is all over the place, yet the record never feels 
anything but cohesive. Werner tackles LGBT rights 
(“I Know What I Want”), homelessness (“Sleeping 
On A Train”), and parenthood (“My Di!erent Son”) 
with poignant precision. Each arrangement is lush 
and meant to be savored, thanks to masterful pro-
duction by Rodney Crowell. Kicking The Beehive is 
evidence that Susan Werner has no trouble rein-
venting herself year after year; and she’s damn good 
at it. (Sleeve Dog Records)
Produced by Rodney Crowell

Vincent Scarpa susanwerner.com
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Songs like “Right Time” and “Howard Hughes,” 
with their lush instrumentation and thought-
ful lyrics, showcase Zukerman’s keen ability 
to write and play from the heart. Wherever the 
singer-songwriter movement seems to be going, 
Zukerman always seems to be a few steps ahead 
in reading the pulse. 

But for the folk resistant, Gas Station Roses 
showcases a new side of Natalia Zukerman. 
Songs like “As You Are” and the title track are 
unlike anything the songstress has released 
in her career. They are led by drum tracks and 
scored by distortion pedals, yet the integrity of 
her lyrics never waivers. It’s an art Zukerman 
perfected on tour the last few years, testing the 
waters to see if there was a place for this mix-
ture of styles. And if the final product of Gas 
Station Roses is any indication, there most defi-
nitely is. (Self-released)
Produced by Willy Porter

Vincent Scarpa nataliazukerman.com

Natalia Zukerman

From Exile
529 // ATLANTA, GA // DECEMBER 13

It’s being generous to say that 150 people could 
fit into 529. On this night, From Exile pushed that 
limit. Because their music is faster, more intricate, 
and overwhelmingly more complex than almost 
anything else in Atlanta, it’s not di"cult to see why 
these guys are drawing such huge crowds. In one of 
their first shows back after an extended break to 
write and record their album Monolith, they have 
already outgrown 529’s space. At this rate, they will 
surely continue to expand into larger venues.

Live, as on record, From Exile is technical, pre-
cise, and in constant motion. The peaks and valleys 
of Monolith were all intact - and, in fact, the band 
played all of the album tracks in a varying order - but 
they were executed in such a way that they seemed 
to take on a life of their own when played live. 
Interspersed with the album’s eight tracks were 
two new songs and segues which connected several 
of the tracks and created near-classical structures. 
To balance the tightly planned compositions, these 
segues were regularly improvised. Truly, these guys 
could do it all.

From Exile makes what they do seem e!ortless. 
They relentlessly switch time signatures, waver 
between bouts of thrash and melody, and tread a 
thin line between what is obviously careful com-
position and unhinged spontaneity. Although From 
Exile is firmly rooted in metal, they manage to be so 
progressive in their approach that they transcend 
the genre. The drive of songs like “Monolith,” the 
complexities evident in pieces like “Arrival,” and 
the twin leads on “The Unlearning Descent” were 
all highlights of the evening, but this night was not 
about highlights. It was about moving parts work-
ing together in precision. From Exile are architects 
of something uniform, whole, and massive.   

Sean Zearfoss fromexile.com

Phantom Glue
Phantom Glue
BOSTON, MA

“You are DOOMED!”
Thunder rakes across a darkened sky. This is 

the hour the sun should rise, but today there will 
only be the light of hungry flames as they crawl 
over barren earth, searching for their next meal. 
Nothing deserving of life still moves. The dead 
lie awaiting a savior that will never come. Man’s 
hubris has claimed its due and those that survived 
have learned nothing, fighting amongst themselves 
as the ground at their feet begins to quake. Their 
squabbles keep them occupied as the sound of a 
thousand heavy feet racing across dry clay draws 
closer. The air is thick with blood yet to be spilled. 
Not until its hot breath is upon their backs will 
they see the oncoming herd. Brutal, unstoppable, 
unimaginable force without mercy and without 
remorse. There is no hope. Phantom Glue is coming. 
(Teenage Disco Bloodbath)
Produced by Kurt Ballou at Godcity Studio in Salem, MA // 
Mastered by Nick Zampiello at New Alliance East in Cam-
bridge, MA // Hand painted artwork by Matt Oates

Garrett Frierson
myspace.com/phantomglue

Pile
Magic Isn’t Real
BOSTON, MA

“A heaping pile of bold, brilliant rock”
Standing on the cross lines of rock, punk, 

and post-rock, this trio of brash Bostonians has 
recorded an album of lavishly textured songs and 
high-octane energy with a bit of fizz. Dissonant gui-
tar ri!s and sharp, gritty bass lines give Magic Isn’t 
Real a style of its own, but influences picked from 
Sonic Youth, Fugazi, and other punkish bands are 
always lurking in the shadows.

 “#1 Hit Single” is a track that starts o! with a 
feverish guitar wailing with feedback, setting the 
mood for an impact of explosive drums. The track 
then switches up with more of a classic rock groove. 
Most songs, like the opening track “Uncle Jill,” have 
a way of always progressing into something with a 
bigger sound, or to the heart of the song’s style.

 A sort of sludgy atmosphere can be felt, but they 
continue to build with di!erent transitions and seg-
ues. The vocals might seem a bit di!erent than what 
you might find in a rousing rock song; usually more 
clean than shouty but accompany the song well in 
the way of using an artistic voice.

 Pile might insist that “Magic Isn’t Real,” but 
this album may cast a spell on you with their potion 
of unique, dynamic rock. (Self-released)
Recorded, mixed and mastered at Galaxy Park Studios 

Billy Seidel myspace.com/pileof

Rachel Goodrich
Rachel Goodrich
MIAMI, FL

“A joyful, lo-fi carnival”
On this self-titled release, Goodrich demon-

strates brilliance and wisdom beyond her age. 
Full of creative spunk and witty spark, she pieces 
together a string of ten crafty songs, all self-pro-
duced under her control and creative direction. 

The record is a gorgeous palate of joyous, care-
free voices, appealing lyricisms, and an eclectic 
range of instruments, all serving one beautiful 
purpose: the production and delivery of a notewor-
thy album. Each song is packed with emotion and 
instrumental prowess of a high level. 

Rachel Goodrich is quite proudly an album full 
of light and spirit, as Rachel presents her talent with 
a variety of tinker toy-like instruments. An album 

dedicated to bringing fun and laughter, it’s perfect 
for a Sunday drive, a cross-country adventure or a 
swim in the pool. 

“Morning Light” is packed with life. “Na Na 
Na” o!ers bright, fully embellished instruments, 
a painting of impressionist character. “Fire” puts 
you in a deep trance of emotion and passion. “Hold 
On” is quirky, a story of “holding on during long, 
lonely days.” Full of charisma, packed with enthu-
siasm, this is the album a budding songwriter can 
look to as a model for creating their own outstand-
ing work. When joy seems lost or out of reach, this 
record is genuine and sacred. With the spell of 
“Light Bulb” and “I Feel in Love” that touches the 
soul, listeners caught up in the mess of life, within 
the spur of a quick second, may now feel they can 
reach up and claim the blue skies as their own. 

An artist of seasoned talent, Rachel Goodrich 
looks to stay in music for many years to come. 
What will be next for this rising star? (Yellow Bear 
records)
Produced and mixed by Greg Wells // Additional production 
by Rachel Goodrich, Asuka Barden, Fernando Perdomo and 
George Martinez

Shawn M Haney myspace.com/rachelgoodrich 

Smith Westerns
Dye It Blonde
CHICAGO, IL

“Youthful band creates complex sounds”
Smith Westerns combine innocence and 

freshness of youth on their sophomore release 
Dye It Blonde. With glam and pop sounds remi-
niscent of Ben Kweller, The Beatles, The Hollies 
and T. Rex, they effortlessly craft unique layers 
of sound. Cullen Omori keeps the vocals soft but 
clear, and the hooks are everywhere, drawing 
you into their indie pop world. 

“Weekend” opens the record with inf lu-
ences so strong on Kakacek’s guitar lead that 
it sounds like George Harrison and Marc Bolan 
have been resurrected. “Still New,” and the 
tracks that follow, bring in orchestrated rhythm 
guitar-created arrangements. “Imagine Pt. 3” 
adds keyboards into the mix, as well as amazing 
harmonizing, into a very danceable song that 
evokes the classic “Wall of Sound.” 

About halfway through the album, the sound 
goes from indie pop to ultra-glam with vocals 
similar to John Lennon’s softer sounds and 
harmonizing guitar sounds that could be found 
on any Queen or Thin Lizzy disc. “End of The 
Night” sounds like it’s straight from ’70s radio, 
and “Only One” could be any young person’s first 

love song. “Dance Away” brings back strong gui-
tar sounds. “Dye The World” finishes the album 
out with a hymn that inspires swaying. (Fat 
Possum Records)
Recorded at Magic Shop, NY and Water Music, Hoboken, 
NJ // Mixed at Carriage House, Stamford, CT // Produced, 
mixed and recorded by Chris Coady // Additional engineer-
ing by Patrick Canaday, Brian Thorn 
// Assistant engineering by Patrick Canaday, Sean Kelly

Gail Fountain 
myspace.com/smithwesterns 

Smoke or Fire
The Speakeasy
RICHMOND, VA

“Poetic, Political, Punk”
W hen t he word s “ Fat Wreck ” and 

“Speakeasy” are found on an album, sophomoric 
antics in a backroom bar come to mind. But Fat 
Wreck Chords’ formula: fast-paced, middle-fin-
gered, West Coast punk is absent from Smoke or 
Fire’s debut. These East Coasters are straight-
faced, mid tempo and blue-collared.

The Speakeasy is by-the-books pop-punk 
rock, so if you are into sing-songy jams about the 
evils of war, politics and the corporate world, it 
hits home. “Integrity” questions the political 
legitimacy and agendas of TV news broadcasts. 
On “Monsters Among Us,” singer Joe McMahon 
unveils the evil creatures “disguised in their 
suits, nice shoes and ties.” 

Smoke or Fire takes these broken record 
topics and breathes some new vigor into the 
played-out themes. “Sleepwalking” has a hook 
more infectious than Ebola and “1968” spits 
like a jungle prepped M-16. But the Dylan-esque 
acoustic number about 9/11 (“Honey, I Was Right 
About The War”) and a lament on immigration 
policies (“Expatriate”) are too depressing for 
the poppy guitars and melodic vocals. 

These grizzled Richmond vets are certainly 
affected by their proximity to the Capital, but 
no one likes a preachy punk (unless it’s Jello 
Biafra) and while Fat Wreck’s catalog doesn’t 
need another band blowing snot rockets, a little 
levity never hurt either. (Fat Wreck Chords)
// Produced and Engineered by Matt Allison 
at Atlas Studios, Chicago, IL 
// Assisted by Justin Yates 
// Mastered by Kim Rosen for Knack Mastering

Joshua Bottomley
myspace.com/smokeorfire 

Tennis
Cape Dory
DENVER, CO

“Love-tinged seafaring lo-fi pop”
Alaina Moore and Patrick Riley met while 

studying philosophy in college, where the two vowed 
to sell their collective belongings and leave the land-
locked world behind for a life on the open water.

After years of preparation and planning, the 
couple set sail on a seven-month long voyage along 
the North Atlantic shoreline, where they redis-
covered an old truth - beauty in simplicity. Two 
years after the husband/wife duo’s 2500-mile 
nautical excursion, the twosome embarked on 
another new endeavor and translated its adven-
ture into song. The result: Cape Dory, a lovely and 
simplistic debut that encapsulates young 
love, new discoveries, and the sea.
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